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1. IlosicHuTEILHAA 32T CKA
1.1. Heapb u 3272494 AMCHUTIMHBI

OcHoBHasi Heb OCBOEHUS IUCUMILIMHBI «Pycckas Bu3yanbHas KyiabTypa oT CpeaHEBEKOBBS 0
COBPEMEHHOCTU» — MPOAEMOHCTPUPOBATh KOMIUIEKC HAEH M KOHUENUud, cHOpMHUPOBABLIMXCS
OTE€UYECTBEHHOM UCKyccTBe 110 U nociie XX u XXI| BB. B paMKax pa3IMYHbIX Xy10’)KECTBEHHbBIX TEUEHUN
MOJEpHAa M IIOCTMOJEpPHA, a TAKXKE II0Ka3aTh IIMPOTY M BapUaTHUBHOCTb MCCIIEA0BATENbCKOIO,
METOA0JIOTMYECKOT0 HHCTPYMEHTapus, ChOPMYIHPOBAHHOTO B COBPEMEHHOM I'yMaHUTAPHOM 3HAHUH U
IPUMEHSIEMOIO Ul  aHalu3a pa3jgM4yHOIO II0 XapakTepy COBPEMEHHOIO M aKTyaJbHOI'O
XyJI0’KECTBEHHOI'O MaTepHuaa.

Ilenp IUCHMIIMHBI — O3HAKOMIJIEHHWE C TIJIaBHBIMU IIOJIOKEHMSIMU U CTPYKTypod Haumboee
3HAUUTENIbHBIX XYAOXECTBEHHBIX IIKOJ M HamnpaBieHuil B Mcropum pycckoro uckyccrsa. Kypc
BKJIFOYAET 00CYX/IEHHE U aHAJIN3 KaK OCHOBHBIX TEOPUH, CIIOKHUBILUXCS B PYCCKON MHTEIIEKTYalbHON
MbIiciu 710 U niocsie XX-XXI BB., Tak U XyJ0KECTBEHHBIX MPAKTUK. BaxkHOW XapaKTEepUCTUKOMN Kypca
ABJIACTCSA JEMOHCTPALMA U NPUMEHEHHME Pa3IMYHBIX METOIOJIOTMH, MUCIOJIb3YEMBIX B COBPEMEHHOU
UCTOPHHM W TEOPUH HCKyccTBa: (minocodus W aHTpOHoJorust odpasza, INCHUXOAHAIN3, CEMHOTHKA
BU3YaJIbHBIX HAPPATUBOB, (DEHOMEHOJIOTHs BOCIIPUATHUS BU3YaJIbHBIX UCKYCCTB. JIMCHUIUIMHA U3ydaeT
KOMIUIEKC WA W KOHIEMIUH, chOpMUPOBABIIMXCS OTEYECTBEHHOM HMCKYCCTBE 10 XX M IOCIE B
paMKax pa3jIM4HbIX XyI0KECTBEHHBIX TEUEHUH MOJIEpHA U IIOCTMOJEPHA, a TAKXKE I10Ka3aTh IUPOTY U
BapUaTHUBHOCTb HCCIIEI0BATENBCKOIO, METOI0JIOTMYECKOTO UHCTPYMEHTapus, COPMYJINPOBAHHOTO B
COBPEMEHHOM T'YMaHUTAPHOM 3HAaHUU U INPUMEHSIEMOIrO Ul aHaJIM3a PA3JIMYHOIO IO XapakTepy
COBPEMEHHOI'0 M aKTyaJIbHOT'O XYI0KECTBEHHOI'O MaTepuaa.

3axauM JMCHUILIMHBI:

— chopMUpOBaTh Y CTYIEHTOB MPEJCTABICHUE O UCTOPHS PYCCKOT'O UCKYCCTBA,

- M3YyYEHUE IJIaBHBIX MOJIOKEHUI Hanbosee 3HaYMTEIbHbBIX XYA0)KECTBEHHBIX ILIKOJI U HallpaBJIeHUN B
HCTOPHS PYCCKOI'O UCKYCCTBA,

- 00CyX/leHHe M aHaJ13 OCHOBHBIX TEOPUH, CIOXKHUBLIMXCS B PYCCKOM MHTEUIEKTYaJbHOW MBICIH U
XYJ0’KECTBEHHBIX MPAKTUKAX.

JlucumniuHa peanu3yercss Ha pycCKoM U(WIN) aHTIIMICKOM SI3BIKE.
1.2. TlepeyeHb NJIAHUPYEMBIX Pe3yJILTATOB 00y4YeHHUsI O TUCHHUIIJIMHE, COOTHECEHHBIX ¢

HHAUKATOPAMH JOCTHKEHHUS KOMIIETECHIMMI
Komnerenuuun

(Ko ¥ HAMMEHOBAHUE)

NHaukaropbl KOMIEeTEHUIH A
(K0Jl 1 HANMEHOBAHUE)

Pe3yabTaThl 00yyeHus

YK-5. CnocobeH aHanu3upoBaTh U
YUUTHIBATh Pa3HOOOpa3ue KyJabTyp
B IIPOIIECCE MEKKYIBTYPHOTO
B3aUMOJICUCTBUS

VYK-5.1. Ananusupyer
COLIMOKYJIBTYPHBIE TTAPAMETPEI
Pa3IUYHBIX TPYII U OOLIHOCTEH U
COLMOKYJIbTYPHBIN KOHTEKCT
B3aMMOJEHCTBUS.

YMeTh: KpUTHUECKH
aQHAJIM3MUPOBATH
WHPOPMAIMOHHBIE PECYPCHI TIO
TeMaTHKe UCCIIeJOBaHUS U
CaMOCTOSITEIBHO TPEICTABIISATD
PE3yJIbTaThl HCCIICIOBAHUH B
TpedyembIx Gopmax

I[IK-1 Coocoben
CaMOCTOSTCIIBHO CTAaBUTH
KOHKPETHBIC 1SN U 3a71a4u
Hay'-IHI)IX I/ICCJ'IG)IOBaHI/Iﬁ nu
pemaTh uX ¢ MOMOIIbIO
CBOOOJIHO BBIOMPAEMBIX
TEOpUH U METOJIOB,
WH()OPMAITMOHHBIX TEXHOJIOTUHA

I1K-1.2. Pa3pabarsiBaer,
OpPraHU30BBIBAET U MPOBOJIUT
pa3IUYHBIC 11O CIOKHOCTH U
COJIEpKAHUI0, KOJIMYECTBEHHBIE
Y KaueCTBEHHBIC HAYYHbIE U
AKCIIEPTHBIE UCCIIEIOBAHUS C
WCITOJIh30BAaHUEM Pa3HbBIX
METO/IOB U UCTOYHUKOB

3HaTh: HanboJIee 3HAUNMBbIEC
ITOIXOEI B MCCIIEIOBAHNHI
HCTOPHUH PYCCKOTO UCKYCCTBA,
B3aMMOCBSI3H; KIIFOUEBEIE
MpOOJIEMHBIE TOYKH U
MEXIUCITUTLIMHAPHBIE 00J1aCTH,
CBSI3aHHBIE C UCTOPHEH PYCCKOTO
HCKYCCTBA.




C HCTIOJIb30BAHUEM MHUPOBOTO nHpopmauu. Bragets: pa3nuyHbIMU
onbITa . METOJaMHU aHaJIN3a UCTOPUU
UCKYCCTB KaK KyJbTypPHBIX
00BEKTOB (OCHOBaMHU
CTPYKTYPHO-CEMUOTUYECKOTO
MOJIX0/1a, TUCKYpC-aHAIN3a U
BU3YaJIbHBIX HCCIICIOBAHHA);
HaBBIKAMHU CaMOCTOSITEIILHOM
paboTHI C TEKCTAMH

HCCIIEIOBAHUI
[IK-2 Cnocoben wu3ydaTh [TK-2.1. 3naeT moaxoapl U YMeTb: onpenensiTh
pasIMYHBIC BUIBI KYJIBTYPHBIX | METOJIbI K IPOBEACHUIO HUCTOPUUYECKYIO U
00BEKTOB B Pa3HBIX KOHKPETHOTO KYJIBTYPHYIO CIEITUPUKY
KOHTEKCTaxX W B3aUMOCBS3SX, KYJIbTYpPOJIOTHYECKOTO pa3IMYHBIX TUIIOB
KPUTUYCCKHU aHAJIU3UPOBATh HCCJIeA0BaHUs B COOTBETCTBHUE C apTe(baKTOB H 1IpeaAMCTOB
UH()OPMALIMOHHBIE PECYPCHI IO | TPEOOBAHUSAMH K IIPOBEICHHIO HCKYCCTBA Pa3HbIX 3M0X;
TEMAaTHUKE UCCIICIOBAHUS U Hay4HOI'O UCCIIEA0BaHUs CTaBUTb Pa3JINYHBIC
CaMOCTOSTENIbHO TPEICTaBIATh HCCJIEI0BATENBbCKUE
pe3yJIbTaThl UCCIIEIOBAHUM, poOJIeMBbI, CBSI3aHHbBIE C
CcBOOOJHOE OBIIAJICHHE HUCTOPHUEN pyCCKOTO
MeTo/laMu  00paboTKH, HCKYCCTBA U MPUMEHSITh
aHajM3a WU CUHTE3a HAyYyHOU pa3InyHyI0
uHpopmauu HCCJIEI0BATENBCKYIO ONTUKY

B 3aBUCHUMOCTH OT Cl'IeI_II/I(bI/IKI/I
HCTOYHUKOB M ITOCTABJICHHBIX

po0JeM.

[IK-3 T'oToB mpencTaBisTh [1K-3.2. 'otoBUT U YMeTb: caMOCTOSATEIBbHO
pE3yJbTaThl UCCIEIOBAHUSA B IIPEJICTaBIISET MUCHMEHHBIN IIPEJICTABIISITh PE3YJILTAThI
dopMax HaydyHbIX OTYETOB, TEKCT: OTYET, pedepat, 0030p, UCCIICIOBAaHHI B TPEOYEeMBIX
pedeparos, 0030poB, TEKCT WJIM TE€3UCHI TOKIa/a, dopmax.
AQHAINTUYECKUX KapT, IOKIa/I0B, | HAYUYHYIO CTaThiO B Binaners: HaBbIKaMu
cTarei. COOTBETCTBUHM C 3aJaHHBIMA KOMMYHHKAILIUK B YCTHOH U

TpeGOBAHUSIMH. HNHCbMEHHOH (popmax Ha

PYCCKOM U HHOCTPAHHOM SI3bIKaxX
JUTSL pEIICHUS 33124
poheCcCHOHATBHOMN
JIESTETBHOCTH

1.3. MecTo iucuMiuIinHbI B CTPYKTYpe 00pa3oBaTe/ibHOM NPOrpaMMbl

Hucnumimna «Pycckas BusyasibHas KynbTypa OT CpeaHEBEKOBBS /10 COBPEMEHHOCTH»
OTHOCHUTCS K 4yacTd, (popMupyemoil yyacTHHKaMu 0Opa30BaTENIbHBIX OTHOLICHWM, OJ0Ka TUCIUIUIMH
y4eOHOro IJjaHa.

J1st OCBOCHUS AUCLUIUIMHBI HEOOXOIUMBI 3HAHHSI, yMEHUS U BJaJIeHHs], CHOPMHUPOBAHHBIE B XOJI€
HU3YUCHUSA CICAYIOINUX JUCHUIIIINH U ITPOXOKACHUA ITPAKTHUK: I/ICTOpI/ISI U MCTOJOJIOTHA U3YUCHUA
KYJbTYpbl, BU3yanbHbIE UCCIIEIOBAHNUS.

B pesynbrare ocBO€HUS TUCHUIUIMHBI (POPMUPYIOTCS 3HAHUS, YMEHUS U BIIAJCHUSI, HEOOXOAUMBIE IS
U3Y4EHHUs CAEAYIOUUX TUCLHUIUIMH U MPOXOKAEHHS NPakTUK: COBPEMEHHBIE UCCIIEOBAHMS KYJIbTYpPHI
B Poccun, Ucropuyeckue UCTokU KylIbTypHOTO cBoeoOpasus Poccun.

2. CTpyKTYypa THCHUTLTHHBI
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O6mmas TpyIo€MKOCTh TUCHIUTUIHNHBI COCTaBsIeT 3 3.¢.,108 akageMudecknx 4acos.
The total time commitment of the discipline is 3 c.p., 108 academic hours.

CTpyKTypa JUCHUIIMHBI 1JI5l 04HO-3204HOI (popMBbI 00yUeHU

O0beM IUCHUIUTMHBI B (OpME KOHTAKTHOM pabOoThl OOYYAOIIUXCS C MeJarornyecKuMu
paboTHHKAaMH U (WJIK) JTUIIAMU, IPUBJIEKAEMBIMH K peaJii3aliii 00pa30BaTeIbHOM MPOTPaMMbI Ha HHBIX
YCJIOBHSX, TIPU TIpoBeieHuH yueOHbIx 3ausTuii / The volume of discipline in the form of contact work
of students with teaching staff and (or) persons involved in the implementation of the educational
programme on other terms, during the training sessions:

Cemectp/ | Tum yueOnsix 3austuii / Type of training session KonuyectBo
Semester 4acoB/
hours
2 Jlexnuu / Lectures 10
2 [MpakTrueckue 3austus / Practical exercises 22
Bcero / Total: 32

O0beM TUCIHITIMHBI POpME CaMOCTOSTEIbHON PaOOThI 00YYAIOIIUXCS COCTABIISIET 76
akagemuueckux yacos/ The volume of discipline in the form of independent work of students is 76
academic hours.

3. Conep:xaHue TUCHUILIAHBI

Tema 1. OcHOBHBIE TOAXO/IBI K U3YUEHHUIO APEBHEPYCCKOIO UCKYCCTBA U UCKYCCTBA PYCCKOTO
CPEIHEBEKOBBS.

IIytn pa3BUTHS PYyCCKOTO JOMOHIOJIBCKOTO NCKYCCTBA. OCHOBHBIE TAMATHUKH. APXUTEKTYpa U
MKOHOMKCH JOMOHT0IbcKOM Pycu. Ukononucs. [Ipuniuns! nzodpaxenus yenoseka B X[-XIII Bexax.
ApxuTeKTypa 1 304ecTBO. [IpeeMCcTBEeHHOCTh BU3aHTUHCKUX 00pa31oB. "AOCTpaKTHBIH
nicuxoyioru3M" sxuBonucH. Mcuxasm u TBopuectBo @eodana ['pexa. Annpeit Pydnes u ero smoxa.
Pycckuii Beicokuii nukoHoctac. Jlnonucuit. OO6HOBIEHUE apXUTEKTYpHBIX 1Koia. OT MBana Benukoro
no Usana I'po3Horo. Tpanchopmanus HCKycCTBa U NpeAcTaBiIeHHE 0 MoryuiecTBe MockoBckoi Pycu.
WranbsHCKas IKOJA: IAAIOT TPaJAULIHAM.

Tema 2. Pycckoe nckyccrso HoBoro Bpemenu-XI1X Beka.

Ot ukoHsI 10 napcyHbl. Pycckoe 6apokko. [lereprod. [apckuit npopern. ®. Pactperm.
Exatepununckuii apopent. Kmaccunmsm. Ckynentypa. @. [llyoun. [Toptper. ApryH. Pessa.
Jlesunkuii. bopoBukosckuii. Pycckoe uckyccrso XVIII Beka. Mo3zauka JlIomonocoBa. Cunres
ucKyccTB. Pycckoe uckycctBo nepBoit monoBuHbl XX Beka. ApXUTEKTypa BHICOKOTO KJIACCHIIU3MA.
Awmnup. PomanTtusm. Peanusm B pycckoit sxuBonucu. O0beMHEHHE MePEIBUKHBIX XY10KECTBEHHbBIX
BBICTABOK.

Tema 3. Pycckuii CMHMBOJIM3M M paHHUM MOAEPHU3M, MOJIEPHU3M: IIKOJIbI, HAIIPABJIEHUS, TEOPHH.
HckyccTBO B KOHTEKCTE UCTOPUH U COLIMOKYIIBTYPHBIX TpaHcpopManuil. DKIEeKTHKa U "HeopycCKuit"
CTHJIb. 3aI1aJHOEBPONEUCKHUE CTUIIN B PyCCKOM UCKYCCTBE (MMIIPECCUOHU3M, MOJEPHHU3M,
CUMBOJIU3M).

Tewma 4. Pycckuil aBaHrap/1: IIKOJIbI, HAIIPaBJIEHUS, TEOPUU.
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[IkobI pycCKOTo aBaHTap/a: TEOpUs U MPAKTHKA, UICHHbIE TIaT(GOPMBbI, TPUEMbI, OCHOBHBIC
npencrasutenu. Ot ¢pyTrypusMa K cynpematusmy. Teopust aOCTpaKTHOIO UCKYCCTBA. 3apOXkKACHUE U
pa3BuUTHE KMHEMaTorpada Kak HCKyCCTBA.

Tewma 5. Pannuii coBeTckuii MOAEpHHU3M U 3M0Xa BoiabIIoro (TOTaIMTapHOTO) CTHIISL.
[TocnepeBomonmoHHbIH MOAEpHU3M. bombioi ctuinb, Kanon B pycckoM uckyccrse. Teopuu
uckyccrBa 1930-1950-x romos.

Tema 6. Pycckuii aBaHrap/: LIKOJIbl, HAPaBJIEHUs, TEOPUU.

[ITkoJibl pyccKOro aBaHrap/ia: Teopus 1 NpakTHKa, UaelHble I1aThOpMbl, IPHEMbI, OCHOBHBIE
npeacrasurenu. Ot Gyrypusma k cynpemarusmy. Teopus aOCTpaKTHOTO UCKYCCTBA. 3apOXkKAECHHE U
pa3BUTHE KMHEMaTorpada Kak UCKyCCTBa.

Tema 7. "CoBerckuii mom-apt", cOI-apT U aKTyaJbHbIE XYA0KEeCTBeHHBIC TPakTUKHU 1990-x-2000-x
rOJI0B.

OO0111ecTBEHHO-TIOJIUTUYECKAs], COI[MAIbHO-DKOHOMUYECKasl, KYJIbTYpPHAsl U XyJJ0’KECTBEHHAs )KU3Hb
Poccuu Ha py6exe "yxomsmero" u "Hactynaromiero" BeKoB. AKaIeMU3M U Peau3M MO3HUX
nepenBKHUKOB. OpUTrHHATLHOCTh TBOPUYECKUX UHIMBUYaTbHOCTEH. AKTyalbHbIE XYI0KECTBCHHbBIE
MPAKTUKHU: TIeppopMaHC, XeTIEHHUHT, (Prenmo0. AKTYaIbHbBIE XYI0)KCCTBCHHBIE MPAKTHKH:
MHCTAJISIUS, aKIIMOHU3M, TOPOJICKOE HCKYCCTBO

Ne HaumeHoBaHue pa3aeiia Coaepxcalme
JUCIHUILIAHBI

1 | The main approaches to the study of | Ways of development of Russian pre-Mongolian art.
ancient Russian art and the art of The main monuments. Architecture and iconography
the Russian middle ages. of pre-Mongolian Russia. Icon painting. Principles

of the image of man in the XI-XIII centuries.
Architecture and architecture. Succession of
Byzantine models. "Abstract psychologism" of
painting. Hesychasm and creativity of Theophanes
the Greek. Andrei Rublev and his era. Russian high
iconostasis. Dionysius. Renewal of architectural
schools. From Ivan the Great to Ivan the terrible.
Transformation of arts and representation of the
power of Moscow Russia. The Italian school: a
dialogue of traditions.

2 | Russian art of Modern times-XIX | From the icon to the parsun. Russian Baroque.
century. Peterhof. Royal palace. F. Rastrelli. Catherine
palace. Classicism. Sculpture. F. Shubin. Portraiture.
Argun. Roar. Levitsky. Borovikovsky. Russian art of
the XVIII century. Mosaic Lomonosov. Synthesis of
art. Russian art of the first half of the nineteenth
Century. Architecture of high classicism. Empire.
Romanticism. Realism in Russian painting.
Association of traveling art exhibitions.

3 | Russian symbolism and early | Artin the context of history and socio-cultural
modernism, modernism: schools, | transformations. Eclecticism and "neo-Russian”
trends, theories. style. Western European styles in Russian art
(impressionism, modernism, symbolism).
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4 | Russian avant-garde: schools, Schools of Russian avant-garde: theory and practice,
trends, theories. ideological platforms, techniques, main
representatives. From futurism to Suprematism.
Theory of abstract art. The birth and development of
cinema as an art.

5 | Early Soviet modernism and the era | Post-revolutionary modernism. Great style, Canon in

of Grand (totalitarian) style. Russian art. Theories of art 1930s-1950s.
6 | Russian art “Thaw” in the context Nonconformism, dissident art, the art of Russian
of world artistic practices. emigration. Moscow romantic conceptualism,
Lianozov school.
7 | “Soviet Pop Art”, Sots Art and Socio-political, socio-economic, cultural and artistic
actual artistic practices of the life of Russia at the turn of the" outgoing "and"
1990s-2000s. coming " centuries. Academism and realism of the

late Wanderers. Originality of creative individuals.
Actual artistic practices: performance, happening,
flashmob. Current artistic practices: installation,
actionism, urban art

4. Oopa3oBaTe/ibHbIE TEXHOJIOTHH
Jis mpoBeieHrs y4eOHBIX 3aHATHIA 110 JUCIMILTHHE UCTIOIB3YIOTCS Pa3IMuHbIC 00pa30BaTeIbHBIC

TexHojoruu. [[ns opraHmzanuu y4eOHOro Mporecca MOXKET OBITh HCIONIb30BAHO AIIEKTPOHHOE
oOydeHue U (MJIM) JUCTAHIIMOHHBIE 00Pa30BATEILHBIC TEXHOIOTHH.

5. OneHka NJIAHUPYeMBbIX pPe3yJIbTATOB 00y4eHUs!

5.1 CucreMa oleHUBAHUA

®dopma KOHTPOJISA Makc. KoJ1M4ecTBO 0aJ1710B
3a ogny paborty Bcero

Texkynun KOHTPOJIb:

-YCMHbLLL ONPOC 5 6annos 30 6annos

- yuacmue 8 OUCKYCCUU 5 bannos 30 bannos
IIpomexxyTodHas arrecTanus 3auém 40 6annos
(YCTHBIH OTBET Ha KOHTPOJIbHBIE BOITPOCHI)
HToro 3a cemectp 100 6annos

[Tonmy4yeHHBII COBOKYITHBIN PE3YJIbTAT KOHBEPTUPYETCS B TPAAULMOHHYIO KAy OLICHOK U B
mKaty oneHok EBpormeiickoil cucreMsl neperoca u HakorieHus kpeautos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU ¢ TaOJIHIICH:

100-0annpHas Ikana
iKaa TpaaunuoHHas IIKaga ECTS
95-100 A
83904 OTJINYHO B
68 — 82 XOpOIIIO 324TEHO C
56 — 67 D
50 _ 55 YJIOBJICTBOPUTEIIEHO E




20-49

0-19

HEYIOBJIETBOPUTEIBHO

FX

HC 3a4TCHO

5.2 KpnTeplm BBICTABJICHHUSA OLCHKHU IO TUCHUIIIMHE

Banany/
HIkaJuaa
ECTS

OuneHka mo
JUCHUILIMHE

KpuTtepuu oueHKH pe3yJibTaTOB 00yUeHHUs M0 JHCHMILIMHE

100-83/
AB

OTJINYHO/
3a4TEHO

BricraBnsercst o0y4aromemMycsi, €Clid OH TITyOOKO ¥ POYHO YCBOMJI TEOPETHYECKUH 1
MIPaKTHYECKUI MaTepHall, MOKET IIPOJEMOHCTPHPOBATh 3TO Ha 3aHATUSX U B XOJIE
MIPOMEKYTOYHOH aTTECTAIHH.

OOyyaromuiicst ICUEPNBIBAIONIE U JIOTHYECKH CTPOWHO M3JIaraeT y4eOHbIH MaTepHal,
YMEEeT yBSA3bIBATH TEOPHIO C MPAKTHKOM, CIIPABIISIETCS C PEIICHUEM 3a1ad
npo¢hecCHOHALHON HAIIPABICHHOCTH BEICOKOTO YPOBHSI CIIOXKHOCTH, IPABUIIBHO
00OCHOBBIBAET NPUHATHIC PEIICHHUSL.

CBo0OomHO OpueHTHpPYETCA B yueOHOM U TPo(ecCHOHANBHON IUTepaType.

Or1eHKa IO AUCITUTUTHHE BBICTABIISIFOTCS 00YYarOIIEMYCs C YIETOM Pe3yIIbTaToB
TEKYIIEH U IPOMEXYTOUHOM aTTECTAIUH.

Kommnereniyu, 3aKperiéHHbIC 33 TUCIUILIMHON, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHUI.

82-68/

Xopomio/
3a4YTEHO

BricraBnsiercst 00y4aronieMycsi, €CJid OH 3HAeT TEOPETUUECKUN M MPAKTHYECKU I
Marepuall, FPaMOTHO U IO CYILECTBY U3JIaracT €ro Ha 3aHATUSAX U B XOJE
IIPOMEKYTOYHOM aTTecTaluy, He J0IyCKas CylIECTBEHHbIX HETOUHOCTEH.
OOyy4aronuiicst PaBUIILHO IPUMEHSET TEOPETUYESCKUE MOJI0KEHHS IPU PELICHUH
MIPaKTHYECKHX 33134 Npo(ecCHOHAILHOIN HaNpaBIeHHOCTH Pa3HOTO YPOBHS
CJIOKHOCTH, BJIaJeeT HEOOXOAUMBIMH ISl TOTO HaBBIKAMH M PUEMAMHL.
JlocTaTo4HO XOPOIIO OPHEHTHPYETCS B yueOHOH 1 MpoecCHOHATBHON INTEpATYpE.
OueHKa 10 AUCIHIUIMHE BBICTABIAIOTCS 00yJaronieMycs ¢ y4éToM pe3yIbTaToB
TEKyIEW U MPOMEXKYTOYHOH aTTECTalUH.

Komnerenmmu, 3akperuiéHHbIe 3a TUCIUIITMHON, ChOPMUPOBAHBI HA YPOBHE —
«XOpOILUNY.

67-50/
D,E

YIOBIIETBO-
purenbHo/
3a4TCHO

BricTaBisieTcss 00yJaromeMycs, eCiii OH 3HaeT Ha 0A30BOM YPOBHE TEOPETHUCCKUH U
MPaKTUUECKUH MaTepual, TOMyCKaeT OTJENbHbIE ONMIMOKH MPHU €T0 U3JI0KEHNUU Ha
3aHATUAX U B XOJI€ TPOMEXKYTOUHON aTTECTALUU.

OOyyJaromuiics UCTIBITHIBAET OIPeICTIEHHbBIE 3aTPYAHCHHUS B IPUMEHEHUH
TEOPETUYCCKUX MMOJIOKEHHIA TPU PEIICHUH MPAKTHYCCKUX 3a1a4 MPO(ECCHOHATBHON
HAMpPaBJIEHHOCTH CTAHIAPTHOTO YPOBHS CIIOKHOCTH, BIIaieeT HEOOXOJUMBIMU JIJIsI
9TOr0 0a30BBIMH HAaBBIKAMH U TIPUEMAMHU.

JeMOHCTpHpYET TOCTATOYHBIN YPOBEHb 3HAHUS YICOHOM TUTEPaTypHI MO JUCIUTLINHE.
Or1eHKa IO AUCIUIUTAHE BBICTABILIIOTCS 00yUArOIIEMYCsl C YIETOM Pe3yIbTaTOB
TEKYIIEeH U IPOMEXYTOUHOM aTTECTAIUH.

Kommnerenmyn, 3aKperni€éHHbIC 32 TUCIUILIHHON, COPMHUPOBAHBI HA YPOBHE —
«IIOCTATOYHBIN.

49-0/
F,FX

HEY/IOBJICT-
BOpHTENBHO/
HE 3a4TCHO

BricraBinsiercs: 00y4aroieMycsi, €clid OH He 3HaeT Ha 0a30BOM ypOBHE TEOPETHYECKHil
U MIPaKTHYECKUH MaTepHall, I0MyCcKaeT IpyOble OUIMOKH NPH €ro M3JI0KEHHH Ha
3aHATHUAX U B X0I€ HpOMe)KyTO‘-IHOﬁ aTTeCTal .

OOyuaronmics UCIBITHIBAET CEPhE3HBIC 3aTPYIHEHUS B IPIMEHEHUH TEOPETHUECKUX
TIOJIOKEHUH [TPU PEILICHNH MIPAKTHUECKUX 33124 TPO(eCCHOHAILHON HANPaBIeHHOCTH
CTaHJAAPTHOTO YPOBHA CJIOXXHOCTH, HE BJIAACCT HeOGXO]lI/IMBIMI/I JUISL OTOTO HABBIKAMHU U
npu€MamH.

JleMoHCTpHpYeT (parMeHTapHbIe 3HAHUS YIeOHOM JIMTEpaTyphl 110 JUCIUIIINHE.
OueHka 1o AUCUHIUIMHE BBICTABIAIOTCS 00yYaloneMycs ¢ y4ETOM pe3yiIbTaToB
TEeKyIIeH 1 MPOMEKYTOYHON aTTecTallu.

KommereHnm Ha ypoBHE «10CTaTOYHBIIY, 3aKPETUIEHHBIE 32 TUCLIUILIMHON, He
Cc(OPMHPOBAHBIL.

5.3

OuneHounble cpeacrBa (MaTepHajbl) ISl TEKYLIEro KOHTPOJSI YCIeBAaeMOCTH,
HpOMe)KyTO‘lHOﬁ arTrecraunumu Oﬁy‘lalOllll/[XCSl mo AMCIMIIJINHE
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Tunosbie BONPOCHI 10 TeKyIIeMy KOHTPOJIIO (1poBepsieMble koMmniereHiuu YK-5.1; TIK-1.2; TIK-
2.1; TIK-3.2) cm. .9.1.

KoHTpoibHbIE BONPOCHI IS MPOMEKYTOUHOI aTTEeCTAMN H OLEHKH
(mpoBepsiembie komnereniu YK-5.1; [TIK-1.2; TIK-2.1; T1K-3.2)

Crparerun aHanau3sa cpelHEBEKOBOI'O PyCCKOI0 HCKYCCTBa.

HcekycetBo MOCKOBCKOTO IapcTBa M CUMBOJIMUECKUI JUCKYPC.

Ocxarojoruueckue oopasbl B CPEJHEBEKOBOM PYCCKOM UCKYCCTBE

O6pa3 uxonsl u [lapycus.

borocnoBue nkoHsl. PoxxieHrE CBETCKOIO HCKYCCTBA.

Haponnoe uckyccTBo: CTpaTeruu aHajan3a U OCHOBHBIC TAMSTHHUKH.

ITpuaBOpHOE UCKYCCTBO: UCTOYHUKHU U CIIELU(pHKa aHAIN3a

[Mupsrt [etpa | u nx n300paxkeHne B HICKYCCTBE

Onoxa [Ipocsemienus u BausiHue Gri10copuM Ha )KUBOMKCH

0. MoHyMeHTaIbHOE UCKYCCTBO M OCHOBHBIC HAIIPABJICHUS B APXUTEKTYPE.

1. CumBoau3M: 006pa3 1eMOHA B UCKYCCTBE.

12. Ponp "pycckux GanetoB" B [Tapuxe

13. ITapmwx-Mocksa, ['epmanusi-Poccusi: BIusHEE U B3aUMOCHCTBHE.

14. lllkona aBaHrap/ia: UCTOPHS IPOSBIICHHUS.

15. [IIkosbl pycCKOro aBaHrap/a: Teopus U MpaKTHKa.

16. Ot pyrypusma K cynpeMaTu3My: NaMSITHUKH, CTPATETHH aHAIN3a U TEOPHUH.

17. Teopus abCTPaKTHOTO UCKYCCTBA: NAMSTHUKH, CTPAaTErMU aHAIN3a U TEOPHH.

18. 3apokneHue u pa3BUTHE KHHEMaTorpada Kak UCKyCCTBa.

19. ITocnepeBOMOLMOHHBIN MOAEPHU3M: TAMATHUKH, CTPATETUH aHAIN3a U TEOPUH.

20. Bonpioi CTUIIh, KAHOH B PYCCKOM HCKYCCTBE: MaMSATHUKH, CTPATETUH aHAIN3a U TEOPHH.

21. llen3ypa 1 UCKYCCTBO: MaMATHHUKH, CTPATETUU aHAJIN3a U TEOPUH.

22. TortanuTapHOE U MacCOBOE MCKYCCTBO: MAMSITHUKH, CTPATETHH aHAJIN3a ¥ TEOPHH.

23. CoBeTckuil kuHeMaTorpad: Teopus 1 MpaKTHKA.

24. VlcTOKH Xy/I0)KECTBEHHOTO JICHCTBHSL.

25. OCHOBHBIE TeMBbI HEKJIACCUYECKOT 0 pyccKoro neppopmaruBHoro uckyccrsa 1980-1990-x romos.

26. BrusiHue apT-pbIHKa Ha (POPMHPOBAHNE TIOCTKIIACCHYECKOTO PYCCKOTO MCKYCCTBA.

27.Pabora ¢ MeTaHappaTMBaMH B pPaMKax XYJOKECTBEHHBIX HPAKTUK IOCTCOBETCKOTO
MIPOCTPAHCTBA.

28. T'enzep, queer, body-positive B akTyalnbHBIX XyI0KECTBEHHBIX MPAKTHKAX.

29. BHeMmy3eiiHbIe XyI0KeCTBEHHBIE TIPAKTHKH.

RRoOoo~NoOR~wNE

Kpurepun onenuBanus:

- CTEIIEHb PACKPBITUA COACPIKAHUS MaTepUaa,;

- U3JI0’)KE€HNe MaTepuana (FpaMOTHOCTh pe4H, TOYHOCTh UCIOJIb30BAaHUS TEPMUHOIOTMHM U CUMBOJIUKH,
JIOTHYECKas MOCIEN0BATEIbHOCTD U3JI0KEHUS MaTepuaa,

- 3HaHHWE TEOPUU M3YYEHHBIX BOMPOCOB, COPMUPOBAHHOCTH U YCTOMYMBOCTH MCIIOJNB3YEMBIX MpU
OTBETE YMEHUI U HABBIKOB

Control questions

Strategies for the analysis of medieval Russian art.

The art of the Moscow Kingdom and symbolic discourse.
Eschatological images in medieval Russian art

The image of the icon and Parousia. ,

Theology of the icon. The birth of secular art.

agbrwbnE
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28.
29.

6.

11

Folk art: analysis strategies and major monuments.

Courtly art: the sources and the specificity of the analysis

The feasts of Peter the Great and their image in art

The age of Enlightenment and the influence of philosophy on painting

. Monumental art and the main trends in architecture.

. Symbolism: the image of the demon in art.

. The role of the "Russian ballets" in Paris

. Paris-Moscow, Germany-Russia: influences and interactions.

. School of the avant-garde: a history of the manifestation.

. Schools of Russian avant-garde: theory and practice.

. From futurism to Suprematism: monuments, analysis strategies and theories.

. Theory of abstract art: monuments, analysis strategies and theories.

. The birth and development of cinema as an art.

. Post-revolutionary modernism: monuments, analysis strategies and theories.

. Great style, Canon in Russian art: monuments, analysis strategies and theories.
. Censorship and art: monuments, analysis strategies and theories.

. Totalitarian and mass art: monuments, analysis strategies and theories.

. Soviet cinema: theory and practice.

. The origins of artistic action.

25.
26.

The main themes of non-classical Russian performative art 1980-1990s.

The influence of the art market on the formation of postclassical Russian art.

Work with metanarratives in the framework of artistic practices of the post-Soviet space.
Gender, queer, body-positive in actual artistic practices.

Non-Museum art practices.

Y4eOHOo-MeTOAMYECKOE M HH(POPMALIMOHHOE 0O0eceueHre TUCITHIITHHBI

6.1 Cnucok HCTOYHHUKOB M JINTEPATYPbI

OcHoBHas IUTEpaTypa

1.

2.

3
4.
5

Kunichika Michael. "Our Native Antiquity": Archaeology and Aesthetics in the Culture of

Russian Modernism. - Boston : Academic Studies Press, 2015.

Realism in Russian art of the second half of the 20th century : from a Moscow private collection
/ Russian Museum, Ludwig Museum in the Russian Museum ; [director of the Russian Museum

Vladimir Gusev. St. Petersburg : Palace ed., 2012.

. I'epman M.YO. Monepuusm. MckycctBo nepBoii nmojsoBunbsl XX Beka. Cn6.: 2013

SAmmonbckuit M.B. Ipuros: Ouepku xynoxecTBeHHoro HomuHanmmsma. M.: HJ10O, 2016.

. IOpranos A. JI. KynbrypHas ucropust Poccun. Bek neaanatsiit. CTateu ¥ myOJIMKaluy pa3HbIX

net. M.; CIIo., 2018.

JonoaHuTeabHas IUTEpPATypa

ocoarwNE

Ucropus n306pa3utenbHOro HCKyccTBa B 2-X TT. M., Akagemusi, 2007.

Hcropus mupoBoro uckyccrsa. M., 1998.

IOpranos A. JI. Pereccanc nuuHoCTH B Cyab0e pycckoro moaepausma. M.; CII6., 2018.
Nnpuna T.B. OteyecTBeHHOE UCKYCCTBO. M., 1994.

Pycckoe nckycctBo. MmmroctpatuBHas sammkoneaus. M., 2001.

VYcenenckuit b. A. Cemmnoruka uckyccrsa M., 1995.

6.2 Ilepeyens pecypcoB HH(POPMALHOHHO-TEIeKOMMYHUKALUMOHHOM ceTH «UHTepHET».

Nudopmannonnsiii kommuieke PITY «Hayunas 6ubnuotexay [ D1eKTpoHHBIH pecypc] :
aNeKTpoHHas oubnmoreka . Pexxum moctymna: http://liber.rsuh.ru/
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DNeKTPOHHO-0MOIMOTeYHas ccTeMa ZNanium.com [DIeKTpOHHBIH pecypc] : AIEKTPOHHO-
oubnmoreunas cucrema. Pexxum qocryma: https://znanium.com/
HanumonaneHast anexrponHnas 6ubnuorexa (HO5) www.rusneb.ru

6.3 TIIpodeccuoHanbHbIe 0a3bl JAHHBIX U HHPOPMANMOHHO-CIIPABOYHbIE CHCTEMbI
JHoctyn k npodeccruonanbubiM 6a3am nanubix: https://liber.rsuh.ru/ru/bases

NudopmannoHHbIe CIIPABOYHBIE CHCTEMBI:
1. Koncynberant [Imtoc
2. Tapanr

1. MaTepHaJILHO-TeXHH‘leCRoe obecrneyeHue AUCHHUIIIIMHBI

Jist paboThl HEOOX0IMMa ayIUTOPHSL, 000PYIOBaHHASI KOMITBIOTEPOM C JIOCTYIIOM K HHTEpPHETY,
MIPOCKTOPOM U ITPOCKITMOHHBIM SKPAHOM, JOCKOM, Mapkepbl U ryoka. CocTaB MpoOrpaMMHOTO
obecrieyeHus.

1. Windows

2. Microsoft Office

8. ObecnieyeHne 06pa30BaTEJHLHOIO NMPOIECca IJIsl JIMI] ¢ OTPAHUYEHHBIMU BO3MOKHOCTAMU
310pPOBbSI M MHBAJIN/I0B

B xozme peamm3zanuy JUCHMIUIMHBL HCIOJB3YIOTCS CIEAYIOUIUE JIONOJHUTEIBHBIE METOJBI
00y4eHHs, TEKYIIeT0 KOHTPOJS YCIIEBAEMOCTH M INPOMEXKYTOYHOH aTTecTali OOydJalolIMXCsl B
3aBUCUMOCTH OT UX MHIUBUYaTbHBIX OCOOEHHOCTEMN:

® Uil CIEMBIX W CIA0OBUIAIIUX: JIEKIUH O(GOPMIISIFOTCS B BHUJAE JIEKTPOHHOTO TOKYMEHTa,
JIOCTYIIHOTO C TIOMOIIbIO KOMIIBIOTEPA CO CIELUATM3UPOBAHHBIM IPOTrPAMMHBIM OOECIIEUECHUEM;
IIUCbMEHHBIE 3aJjaHMsl BBIIOJHAIOTCS HAa KOMIBIOTEPE CO CHELUAIM3UPOBAHHBIM IPOTPaMMHBIM
o0ecrieueHneM MM MOTYT OBITh 3aMEHEHBbl YCTHBIM OTBETOM; OOECIEUMBAETCS WHIUBUAYAIbHOE
paBHOMepHOe ocBemieHne He MeHee 300 JIOKc; JUIsl BBIOJHEHMS 3a/aHUs NpU HEOOXOAWMOCTH
MIPEIOCTABIIAETCS YBEIMYMBAIOIIEE YCTPOICTBO; BO3MOMKHO TaKXK€ HCIIOJb30BAHUE COOCTBEHHBIX
YBEIUYMBAIOUINX YCTPONCTB; MMCbMEHHBIE 3aJJaHNsl 0(OPMIISIOTCS YBETMUEHHBIM MIPU(TOM; SK3aMEH
1 3a4€T MPOBOJATCS B YCTHOU (pOpME MM BBIMIOJIHAIOTCS B MUCbMEHHON (hopMe Ha KOMIIBIOTEPE.

® JUIs TITYXUX U cIa0OCBIIIANIUX: JIEKIUU 0(OPMIIIOTCS B BUJIE JIEKTPOHHOTO IOKYMEHTA, TNO0
MIPEIOCTABIIAETCS 3BYKOYCHUJIMBAIOIAs ammapaTypa WHIWBUIYaJIbHOTO I0OJIb30BAaHUS; MHCbMEHHbIE
3aJJaHMs BBINOJHSIOTCS Ha KOMIIBIOTEpPE B NMHUCBMEHHOH (opMe; 3K3aMEeH U 3a4€T MPOBOJAATCS B
MUCHbMEHHOMN (hopMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBeIeHHE B (hOpME TECTUPOBAHUSI.

e JUIsl JIMI[ C HapyLIEHUSIMH OIOPHO-JBUTaTEeJIbHOTO amnmnapara: JeKUUU OQOpMIIIIOTCS B BUIE
NEKTPOHHOTO JOKYMEHTA, JOCTYIIHOIO C IIOMOLIBI0 KOMIBIOTEPA CO CHELUAIN3HPOBAHHBIM
MPOrpaMMHBIM ~ OO€CHeYeHHEM; MHCbMEHHbIE 3aJaHMsl BBINOJHSIOTCS Ha KOMIIBIOTEPE CO
CIEeLUATU3UPOBAHHBIM NPOrPaMMHBIM 00ecrieueHHeM; SK3aMeH U 3au€T MPOBOJATCS B YCTHOH (hopme
WJIH BBITIOJIHSAIOTCS B MUCbMEHHOM (pOopMe Ha KOMIIBIOTEpE.

ITpu HEOOXOMUMOCTH MpeyCMaTPUBACTCS YBETMUEHUE BPEMEHHU ISl TIOATOTOBKU OTBETA.

[Ipouenypa mpoBeneHus NMPOMEKYTOUYHOW aTTeCTalMu JJisi OOy4yaroUIUMXCS YCTAHABIUBAETCS C
y4€TOM WX MHAMBHUIYAIbHBIX NCUXO(PU3NUYECKUX ocoOeHHOCTeH. [IpoMexyTouHas arTecTaus MOXKeT
MIPOBOJIUTHCS B HECKOJIBKO ITATOB.

IIpu mnpoBeneHUH TPOLEAYPHl OLEHUBAHUS pPE3YAbTaTOB OOy4YeHHs IpeaycMaTpuBaeTcs
HCIOJIb30BaHUE TEXHUYECKUX CPENICTB, HEOOXOAUMBIX B CBSI3U C MHIUBUAYAJIbHBIMU OCOOCHHOCTSMU
00y4aroLuxcs. ITH CPeJICTBA MOTYT OBITh IPEIOCTABICHBI YHUBEPCUTETOM, MITH MOT'YT HCIIOJIb30BaThCS
COOCTBEHHbIE TEXHUYECKUE CPEJICTBA.

IIpoBenenue mpoueaypbl OLEHUBAHUS PE3YJAbTaTOB OOYyUYEHMs JOIMYCKAeTCs C UCIOJIb30BaHHEM
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JMCTAaHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOIOTHI.

ObecneunBaeTcss AOCTYNl K HMH(POPMAIMOHHBIM W OuOMHOrpaduveckuM pecypcaM B CETH
WutepHeT uist Kaxaoro odyyaromierocsi B hopmax, aJanTUPOBAHHBIX K OTPAHUYCHHUSM UX 3JI0POBbS U
BOCIIPUATHS HH(POPMAIINH:

e Ui CIENBIX U CIA0OBUIAIIMX: B TEYaTHOM Qopme yBenudyeHHbIM MpupToM, B (opme
AIIEKTPOHHOTO IOKYMEHTa, B opme aynuodaiina.

® JIUIsl TITYXUX U CJIa0OCIBIIAIINX: B Ie4aTHOU (hopme, B (OpMe FIEKTPOHHOTO JJOKYMEHTA.

® Ui 00YYAIOUIMXCSl ¢ HAPYILICHUSMU OTIOPHO-JBUIATEILHOIO armapaTa: B Ie4aTHou opme, B
(hopMe AIIEKTPOHHOTO JOKYMEHTa, B (hopme ayaunodaiina.

VYyebHble ayaUTOPUU MJI1 BCEX BHJIOB KOHTAKTHOM M CAMOCTOSITEIBHOM padoOThl, Hay4yHas
OMOJIMOTEKA ¥ MHBIEC TTOMEILICHUS 111 O0y4EHHUS OCHAIIICHBI CIISIIHATIbHBIM 000PY/I0BaHUEM B yUSOHBIMHU
MECTaMHU C TEXHUYECKUMHU CPEACTBAMU O0YUEHUS:

® JIJIs1 CTICTIBIX M CITA00BUIAIIMX : YCTPOWCTBOM JIJIsi CKaHUpOBaHUs 1 uTeHus ¢ kamepoit SARA CE;
nuctieem bpaitns PAC Mate 20; mpuntepom bpaiinsg EmBraille ViewPlus;

oIl TUIYXUX M CJIa0OCHBIIIAIINX: aBTOMAaTU3UPOBAHHBIM pPabOYMM MECTOM JUIsl JIFOACH C
HapyIICHUEM CIyXa U CIa00CTBIIANINX; aKYCTUYECKUN YCHUIIUTENb U KOJIOHKU;

o isi OOYyYarOIIMXCsS C HapYILICHUSMHU ONOPHO-IBUTATENLHOTO ammapaTa: MepeaBUKHBIMHU,
perynupyeMbIMi spronomudeckumu napramMu CHU-1; KOMOBIOTEpPHON TEXHUKOH €O CHEIHalbHBIM
MIPOTPaMMHBIM 00ECTICYECHHEM.

9. MeToauueckue MaTepHuaJibl

9.1 IlnaHbl NPAKTHYECKUX 3aHATHH
Tema 1. OcHOBHBIC TIOJIXO/IBI K H3YUCHHIO IPEBHEPYCCKOTO UCKYCCTBA U UCKYCCTBA PYCCKOTO
CPE/IHEBEKOBBSI.
Bomnpocs! i 00CyKAeHus ¥ TOKJIAJ0B:
1. APXUTEKTYPHBIC U )KUBOTIHCHBIC 0COOCHHOCTH LIepKBeii KreBckoi

2 CHMBOJIMKa IPaBOCIABHOIO XpaMa.

3 CumBosMueckasi CTpyKTypa COOOpHOM TIIOIIATH.

4. DcXaToJIOTUYECKHE AIEMEHTHI B TBopuecTBe MBana I'po3Horo.

) Kaxne 4epThl XapakTepu3yrT apXuTeKTypy 1 ukoHonncbk Hoeropona u Ilckosa.

6. [ToxymaiiTe 0 TBOpUECTBE BEIMKUX PyCcCKUX XynoxkHUKOB @. ['pexa, Anapes Pybnesa u
JnoHucus.

Tewma 2. Pycckoe uckyccro HoBoro Bpemenn-XIX Beka.
Bompocsr 11st 06cyxkaeHus U JOKIAI0B:

1. Ilepexon OT UKOHBI K ITAPCYHE.

2. BnusiHue 3amaHOro UCKycCcTBa Ha TpaHC(OPMAIIMIO CTUJIEH )KUBOIIMCH U apXUTEKTYPHI.

3. Ucropuocodus u ee BIUSHUE HA pa3BUTHE HCKYCCTBA.

4. CouMoKyJIbTYPHBIA KOHTEKCT IIKOJI BTOpOU MoJoBUHBI XIX Beka.

5. Ilpeanocslku pyccKoro MoJiepHa.

6. Pycckuii IMIpecCMOHNU3M M CUMBOJIM3M: BIHUSIHUE (PUIT0COPCKUX KO Ha (POPMUPOBAHHUE CTHUIISL.

Tewma 3. Pycckuil CUMBOIM3M 1 paHHUI MOJIEPHU3M, MOJAEPHU3M: IIKOJIbI, HAIIPABICHUS, TCOPHH.
Bomnpocs! 11 00CykaeHus ¥ T0KJIaJ0B:

1. Pounp "pycckux OaneroB" B [Tapmxe.
2. ITapmx-Mocksa, ['epmanusa-Poccus: BinyusiHue U B3aMMOJIEHCTBHE.
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3. IIIxoJia aBaHrapaa: UCTOPUS MPOSIBICHUS.
Tema 4. Pycckuii aBaHrap/: LIKOJIbl, HAPaBJIEHUs, TEOPUU.
Bompocs! 151 00Cyx’aeHHs U JOKIJIaJ0B:
1. llIkomnbl pyccKoro aBaHTrap/ia: TEOpUs U MPAKTHUKA.
2. Ot pyrypusma Kk cynpemMaTHu3My.
3. Teopust aOCTPaKTHOTO UCKYCCTBA.
4. 3apoxJeHue U pa3BUTHE KMHO KaK UCKYCCTBA.
Tema 5. PanHui1 COBETCKUI MOACPHHU3M U 3M0Xa BONbIIOro (TOTAIMTAPHOTO) CTHIIA.
Bonpocs! u1s 06cyxneHus u A0KIa10B:
1. ITociepeBOIIOIIMOHHBIA MOJIEPHU3M.
2. Bosnb110# CTHIIb, KAHOH B PYCCKOM HCKYCCTBE.
3. Llensypa u uCKyccTBO
4. ToTanmuTapHOE U MacCOBOE UCKYCCTBO
5. CoBeTckoe KMHO: TEOpHUs U MPAKTUKA
Tema 6. Pycckoe nckycctBo "orrenenu" B KOHTEKCTE MUPOBBIX XYI0KECTBEHHBIX MPAKTHK.
Bonpocsr 11t 06cyxneHus u JOKIaJ0B:
1. DcreTnyeckas mporpaMma HOHKOH(pOpPMU3Ma
2. UckyccTBO pycCKOM ASMUTpAllMU B KOHTEKCTE MUPOBOI'O XYA0XKECTBEHHOIO ITpoLiecca

3. MOCKOBCKMI POMAHTHYECKUI KOHUENTYAJINU3M.

Tema 7. "CoBetckuii mom-apt", col-apT U aKTyaJbHbIE XyJ0XKeCTBeHHbIe TpakTuku 1990-2000-x
rOZIOB.

Bomnpocs! 11 00CykaAeHNs U TOKJIAJ0B:

1. HcTokn Xy10KECTBEHHOTO JEHCTBUSA.
2. OcCHOBHBIE TEMbI HEKJIACCUYECKOT0 poccuiickoro nepdopmatiuBHoro uckyccrsa 1980-1990-x
TOJIOB.

3. Bausinue apT-pelHKa Ha pOpPMHUPOBAaHUE MMOCTKIACCHYECKOIO POCCUHCKOTO UCKYCCTBA.
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IIpunoxenne 1. AHHOTAITHS
paboueii mporpaMMbl JTUCIUTIIHHBL

AHHOTAIIUSI PABOYEHA ITPOTPAMMBI JIUCHUATLIAHBI

Lenv oucyunaunwvl: O3HAKOMIJICHUE C TJIaBHBIMU OJIOKEHUSIMU U CTPYKTYPOU Hanbosee
3HAYUTENIbHBIX XYJ0KECTBEHHBIX IIKOJI U HAanpaBiieHui B VICTOpUU pycCcKOro HCKYCCTBA.

3adauu: chopMUpPOBATH y CTYICHTOB MPEACTABICHUE 00 UCTOPHH PYCCKOTO UCKYCCTBA,

M3Y4YCHHE TJIaBHBIX MOJIOKEHUN Hambojee 3HAUUTEIbHBIX XYAO0XKECTBEHHBIX IIKOJ M HAMpaBlIEHUH B
HCTOPHUS PYCCKOT'O UCKYCCTBA.

B pesynbpTaTe 0CBOCHHS TUCIMILUIMHBI 00 YYarOIIHICS JOJIKEH:

3name Hanbosee 3HaYNMbIE TIOJIXO/Ibl B CCIIEIOBAaHUH UCTOPUU PYCCKOTO UCKYCCTBA, B3aUMOCBSI3H,
KITFOUEBBIC ITPOOIEMHBIE TOYKH U MEKIUCIUILIMHAPHEBIE 00JIACTH, CBSI3aHHBIC C UICTOPHEH PYCCKOTO
HUCKYCCTBA

Ymems onpenensaTh HCTOPUUECKYIO U KYJIBTYPHYIO ClIELIM(UKY pa3IMyHbIX TUIIOB apTe(haKkToOB U
IIPEIMETOB UCKYCCTBA PA3HBIX 3I10X; CTABUTH PA3JIMYHBIE UCCIIEIOBATEILCKHUE TPOOIIEMBI, CBSI3aHHbBIE
C UCTOPHEN PYCCKOI'0 UCKYCCTBA U IPUMEHSATH Pa3InYHYI0 HCCIEI0BATENbCKYIO ONTUKY B
3aBHCUMOCTH OT CIIEH(HKH UCTOYHUKOB U IMIOCTABJICHHBIX TPOOIeM;

KPUTHYECKH aHAIN3UPOBATh MH(POPMALIMOHHBIE PECYPCHI 110 TEMATHKE UCCIIEOBAHUS U
CaMOCTOSITENILHO MPEJCTABIIATh PE3YyIbTAThI UCCIIEAOBAHHIA B TpeOyeMbIX popmax.

Brademwv paznuyHBIMU METOJJAMH aHAJIN3a MICTOPUH UCKYCCTB KaK KYJIBTYPHBIX O0ObEKTOB (OCHOBaAMH
CTPYKTYPHO-CEMHOTHYECKOTO0 M0IX0/1a, JUCKYPC-aHaIN3a U BU3YyaJIbHBIX MCCIIEJOBAHUN);

HaBBIKAMU KOMMYHHKAIIMX B YCTHON M MUCBMEHHOM (hOpMax Ha pyCCKOM M MHOCTPAHHOM SI3bIKaX JIJIs
pereHus 3a1a4 NpopecCuOHATBHOMN e TeIbHOCTH.

ANNOTATION

The purpose of the discipline "Russian visual culture from the Middle Ages to the present™: to acquaint
students with the main provisions and structure of the most significant art schools and trends in the
history of Russian art.

Objectives:

to form an understanding of the history of Russian art;

Studying the main points of the most significant art schools and trends in the history of Russian art.
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